[p w. j, i. mora mtuf m^omtftmumi l&rgH &~i^^~g«~&" 

THE OLD SCHOOL-HOUSE DOWN BY THE MILL 



Words by SAMUEL C. UPHAM, 

Andante ctmtabttt. 



Music by R. P. DAWKS. 
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l. Do you re-mem - ber. dear An ■ nle. 
Z Do you re.inem ber dear An n1e, 
3- In lb* old churchyard, sweet Nel- lie, 



The o*d«Jieo1-N)'«Mdowiiiby the mill, With 

Jack Mar ■ Mil, juat Iitow f rora tb* »<*. WW 

And Jul 1* J&ck Mjvt • Hn, U» groom. The 
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moss ' y and J - vy . clad roof, 
att ■ er * ward court ,ed and wed. 



ma* -trr with rust ■ y. Txrowii wig, 



And Its old and worm -eat -en «H1i 

Dear Net ■ lie, sweet Nel- lie Mt -fftflj 

tomb, 



.Vow lie sid* by side In the 
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▼either - twanls din - g7 and fgn.fi ' And shutters that ereak'd In the wind, 

day mat we Bonn find we danc-ed 'Neath the Soft . y *yc • a • more tree, The 

brows are now wrtn • wi, dear An . ale, Our locks are quite frost - y nod boar. And 
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nu» - t»r frith nrtt . jr brown win, 

f»lr - est of *ll Mat w*re ttiere. 
Mends one by we b*ve de - part - ed. 



Aw! qtWne that hnng dsna-Hnr be - bind' 
Wtitb* maid »t the bridr, Lff . Ik* Le*T 




The aid rthnriHwu i ew 
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A NEW MUSICAL ERA!! 

ALL CAN LEARN TO SING, 

SEYEB-SYLLABLE CHARACTER-NOTE SIEGING, 

UFOH A NEW, KATUXAL AND EAST hTSTTM. 



To tbo*e who at* partial to tfa* rotod-note system, and era opposed to eAonedr 
actor, we would say, that moit authors and writers on mmic ■gr«« that, while learning 

to sing th« scale, of a tune, we are aided Terr much in using certain names,— a nans* 
for each of tb* htid primary sound*. It the figure or form or tfa* ht« character 
notes, the student learnt to read the seven syllable! — Doe, Ray, Mee, etc. ; and thus 
he obtalni a practical knowledge of the seven primary sounds, withoot being: perplexed 
with the necessity of counting tbe five linn ted four tp*c* i of the staff, to know 
whether the note is TJoe, Bay, or Faw — as in tfa e cate of the roond notes. Now thi* 
fact is settled, that the qvickat way in which this name can be communicated to the 
mind, is toe beat and most certain way to enable the singer to produce this proper 
sound ; and til mbst admit that the name is quicker known by seeing a th«pr than by 
calculating lines and spaces of 'be itaff. An i«m different syttaite* or names are nin 
for the purpose of ■■.tain leg- the wnen different rounds In. the octave with greater 
facility, so rmn different fyvru, or forms, are nsed for the purpose of obtaining the 
nanus unmrdanVfy and with perfect certainty. Thai the Jianw, thapi, round tint*, and 
rtlatfatpittk of any note are perfectly associated by the fynrtd symbol. 

On the principles of philosophy and logic, the character-not* system it decidedly 
preferable to the ronnd-note system. With ronnd notes, the name of every note In the 
scale or tone has to be obtained by counting the llnee and ipacei of the staff, and this 
in the seven different locations of the scale upon the staff, wiieh many cannot do 
rapidly enough to gi>« the mmic its proper movement. With character notes, tbe 
ntmt is vutmtty known by the figure or form of tb* note. 

The ph ilosopby of getting the sonnd represented by notes in vocal music is aa follows: 
By practice, the name and loundot the oaten become intimately associated ; the instant 
the name of the note is conveyed to the mind, the ear anticipates tie sound; anticipatfe-n 
produces desire ; desire, will ; will, intent; intent, effort ; effort brings into action the 
Tocal organs, which produce the sonnd. In the former way, all this has to be got by 
counting 6 re lines and foot spaces; in the latter, by the flap* of the note. With a glance 
of the eye, the shape it Been, and name ascertained ; imiantly all the other faculties act, 
and we hear the sonnd. It in then perfectly logical that, if wc can, by the us* of one 
organ, tophi, convey to the mind tat* which brings all the faculties and organs instantly 
into action wfaicb produce sound in vocal music, it is far better than that system by 
which, after wring, we hare to go through the labor of eaieitiatkn. to bring them into 
action. Erery music teacher know* bow difficult it Si for bis pupils to sing tfa* round 
notes, Tbey cannot connt the lines and spaces to get the names of the notei, and keep 
the time, all at once ; and many give up in despair ; but give them the chare ctrr tuttt, 
by which tbey can. know the name of the notes by their slap*, and tbey learn rapidly. 
Baring no trouble to get the names, they give more attention to the time, emphasis, 
accent, etc., etc. The round notes teach nothing 1 which is not taught by the u*e of 
■cren-tbaped notes. But the shaped notes do tench what tbe roond notes so sot. 

J Another very important point is, that in singing by the round-note system the singer 
is withont confidence,, far aa note after note is sounded there is a constant dread of 
making blander* ; tbe labor of eo*ntwp Untt ami rpmr, be It don* «T«r 10 quickly, 
produces a continual fear in tbe mind of being wrong. This is entirely overcome 
by our Natural System, and the linger released from tbe difficulties jest named, expe- 
riences deligbt in vocal muric, wfaicb is "-hug rendered as fret a* that of a bird. 

t We know that, wh tie our work accommodates tb e matset or the m&wns by the eheraettr 
notes, and our Natural System of Music, it Is none the less sn Ited to the scientific and pro- 
found. Those who choose can sing by calculation, regardless of tb* shapes— the flats 
and sharps being used precisely as in the round-note book*, so it will equally suit the 
instrumental performers. In conclusion, we wonld say, every effort should be made to 
■Implify and make the cultivation of this httwtnly tcmct euy, 10 that all nay lean to 
ling, for Sacred Marie especially fas* a natural tendency to elevate and refine tb* mind. 
As nothing so ravishes and transports the soul as the sweet strains of music produced 
by human art, what may we not expect will be its testacy when, in Heaven, It will be. 
brought under tb* influence of tbe "wioii rown or oilmtisl iaimott 7" 



